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Our Lady
of Mount Carmel
Our Lady of
Mount Carmel

Mount Carmel, PA

47 South Market Street,
Mount Carmel, PA 17851
PASTOR: Reverend Frank Karwacki
MASS SCHEDULE:
Saturdays: 4 p.m.
Sundays: 8:30 & 11 a.m.
Weekdays: 8 a.m.

HISTORY
Bishop McGovern of Harrisburg. In 1891 Father
James O’Reilly, Father O’Neill’s successor, began
the Parochial School on land adjacent to the
church. The task of finishing the school was left
to his assistant and successor, Monsignor Aloysius
Meusese, who served the parish for 38 years.
The current parish of Our Lady of Mount
Carmel was formed in July 1995 when the parishes
of Our Lady and Saint Joseph, Mount Carmel;
Saint Joseph, Locust Gap, Saint Joseph Locustdale;
and Saint Ignatius of Loyola, Centralia were
consolidated.

MORE INFORMATION:

https://www.revfrankkarwacki.net/

AUTHORS:

Zöe Davidson ’18, Caroline Fitzgerald ’21, Donald Koepp ’18
Department of Art & Art History

Although Catholics were meeting in Mount Carmel
as early as 1867 for mass they did not have their
own building until 1869 when Father McDermott
of Centralia constructed the first church at Fourth
and Market Streets where Our Lady of Mount
Carmel now stands. In 1878 Mt. Carmel became
an independent parish under Father John O’Reilly,
who became the first resident pastor. He purchased
additional land for the church erecting a hall for
meetings and a rectory. Seeing the need for a larger
building, he began the construction of the current
church, which was finished under his successor,
Father M. A. O’Neill, and dedicated in 1888 by

INTERIOR

EXTERIOR
The Market Street façade of Our Lady of Mount
Carmel is constructed of a sandy yellow brick with
cream stone accenting doors, rooflines, and tops of
buttresses. The stuccoed flanks of the church are
divided into bays by buttresses. A window framed
by a pointed arch divided into two slender lancets
pierces the wall of each bay. A tall central tower gives
grandness to the Market Street façade. Buttresses
with pointed top frame this tower and serve to carry
the eye upward to its conical top. A doorway covered
with a pointed arch at the base of the tower serves
as the main entrance to the church. Two more
arch-topped doorways on either side of the tower
also allow visitors into the church.

Visitors pass through a dark, low, narrow narthex that
does not prepare them for the spacious, ornately
decorated nave of the church. The ceiling of the nave
and the sanctuary are painted a vibrant pink that give
rise to the church’s nickname, the Pink Church. The
lower walls are white. The wide expanse of the ceiling is
divided into bays by broad bands of stenciled decoration
combining geometric and floral motifs. A raised choir loft
supported by columns runs across the back of the nave.
Three pointed arches separate the nave from the
sanctuary of the church. Pentecost (the descent of the
Holy Spirit on Jesus’s disciples after His ascension) is
represented in the spandrels above the two shorter arches
on the side. The artist has divided the disciples into two
groups of six, adding the Virgin Mary to the group on the
left. The Holy Spirit is shown as small flames just above

their haloed heads. The wide central arch, taller than the
two that flank it, frames the altars. One takes the form a
simple table while the second is a grand, intricate marble
structure with pinnacles and pointed arches, which
imitates those of the late Middle Ages.
The ample sunlight flooding the nave allows the visitor
to admire the church’s decorations. Large-scale sculptures
representing the Stations of the Cross, fourteen events
that took place on the day of Jesus’s crucifixion, fill the
space between the windows. Paintings of larger than
lifesize Old Testament Prophets and Patriarchs decorate
the wall above them. The figure of Moses is typical of
these solemn, standing figures. He is a grave, bearded
figure dressed in yellow and holding the tablets of the
law (the Ten Commandments). An embossed golden halo
surrounds his head.
The stained glass windows are perhaps the most
notable decorative feature of the church. In 1914
Monsignor Meuwese beautified the church by adding
a Gothic Revival style stained glass window to right
hand side of the nave. The window, which showed
of the Multiplication of the Loaves and Fishes
(Matthew 14: 13-21), was designed by Franz Xavier

Zettler (1841-1916) and made by Franz Mayer and
Company, established in 1848 in Munich, Germany. The
monsignor paid the $6,500 cost of this window out of his
own pocket. Donations from the members of the parish
paid for the rest of the windows that were installed
by 1918. The windows, composed of double lancets,
depict scenes from the life of Christ and the lives of the
saints. The window showing the Annunciation typifies
the style of all the windows, which is closer to that of
Renaissance paintings than medieval stained glass. The
angel Gabriel fills the left hand lancet. His right is raised
in salute to the Virgin Mary who kneels in prayer in the
right lancet. Mary, who looks back over her shoulder at
the angel, expresses astonishment and awe. The Holy
Spirit is shown above her head in the form of a dove
surrounded by a mandorla. A white lily in a vase reminds
the viewer of Mary’s purity. Both Gabriel and Mary
are robust figures exhibiting both monumentality and
grace. Although the palette in this window is limited, the
colors, particularly the blue of Mary’s robe, are saturated
and vibrant. A canopy rendered in gold and white
class imitating the pinnacles and arches of medieval
architecture frames the scene.

